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The legend of the Buddha Maitreya, a
wide-spread Buddhist legend of the future
savior of the world, evolved through
translations and adaptations in a number of
Pre-Islamic Central Asian languages. Here
Middle Iranian
Khotanese version, since other versions,

I would discuss the

such as Tocharian and Old Turkic (also
called Uigur or Old Uigur), have been
extensively discussed upon in recent years
by specialists in those languages, because
of the discoveries and publications of new
manuscript fragments. Compared to this
the Khotanese version has rather been
neglected. What is important in the case of
the Maitreya unlike the
translations of the Buddhist canonical texts,

legend is,

the scriptures, this text develops in the
course of diffusion from language to
language. It is therefore not possible to
leave out the Khotanese Maitreya text in
order to obtain an overall picture of the
development.

One of the most extensive pieces of
religious literature in Pre-Islamic Central
Asia is Old Turkic Maitrisimit, which is
now found in two versions, one from
Séangim and Murtuq in the Turfan oasis and
the other from Hami. One of the colophons
of the first version was deciphered in 1916
by F. W. K. Miiller and Emil Sieg, who
indicated that the Old Turkic version was
translated from the 7wyry language (which
gave rise to the designation of “Tocharian”)
and that it ultimately goes back to the Indic
(Sanskrit) original. The first part of this
statement seems to be confirmed through
the publication of the fragments of the
“Tocharian” version’ while the second part



has often been considered suspect. In fact
of the
Maitreya legend, the Maitreyavyakarana in

the known Sanskrit versions

the Gilgit and Calcutta manuscripts as well
as the Maitreyavadana, which is the third
chapter of the Divyavadana, not only are
far shorter but also lack some important
parts altogether as compared to the 28
“acts”) of the
Maitrisimit (and presumably the very

chapters (or Uigur
fragmentary Tocharian Maitreyasamiti-
nat aka).

The Khotanese version is somewhat in
between in length. It occupies the central
part of the 22nd Chapter (of 24 extant
Chapters) of the so-called Book of
Zambasta. The first eight folios of this
chapter are lost, so we do not know how
the chapter began. The end of the chapter is
apparently the end of the frame story where
the Buddha teaches Ananda the serious
consequences of unlawful acts even under
Maitreya, so the beginning of the chapter
would have been the first half of the frame
story. The preserved part begins with an
episode where the Buddha entrusts his
Sisana (“Teaching”) to Mahakas yapa just
before his Nirvana. Here the text seems to
allude to the “Account of the duration of
the Law enounced by the Great Arhat
Nandimitra’ D D 0000000000
U 0O 0O O with a list of 16 Arhats. It is
certainly not a part of the Mahaparinirvana-
satra as supposed by the first editor of the
text, Ernst Leumann. In spite of the title of
Leumann’s book there is absolutely nothing
to warrant the use of the word Maitreya-
samiti in the text of the Khotanese
Maitreya story proper (22.112 - 22.311).

The Khotanese version has all the
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ingredients of the Sanskrit Maitreya vada na,
but greatly expanded. At the same time
some proper names correspond to the
Maitreya-Vyakarana and the
versions rather than to the Maitreya vadana.

Chinese

Although the Khotanese version alone
belongs to the Mahayanist tradition (with
the mention of the “Mahayana-sitras” in Z
22.226), there are very few explicit traces
of the Maha ya na within the text.

In the whole Maitreya legend the
episode of the destruction of the pillar by
the Brahmins is a decisive turning point,
which led Maitreya to
impermanence of the material world. Most

realize the

of the painters who decorated the walls and
ceilings of the cave temples in Dunhuang
and its vicinites with the scenes from the
Maitreya-siitras did not fail to include the
“pillar destroyed”. However, the Chinese
word used in the translation of Sanskrit
yipa “post, pillar” is generally chuang [,
whose primary meaning is “banner,
streamer” made of cloth and hung from a
tall flag-pole, and which generally
translates Skt. dhvaja, ketu (“flag, banner”).
In the paintings it seems that a conflation
has occurred with another meaning of
chuang, namely ‘“a multi-storied stone
pagoda as a Buddhist monument”, which is
also very far from the Sanskrit yipa. The
scenes from Mogao Cave 148 (High Tang),
Cave 186 (Middle Tang), Cave 9 (Late
Tang), and Cave 61 (Five Dynasties) all
show multi-storied, pagoda-like, round
towers. The famous Maitreya scenes from
Cave 25 of the Anxi Yulinku 0 O 00 00 [J

(Middle Tang), which show a two-storied,
square building, are based on Kumaraji va’s
Chinese version, which abandons chuang



and uses gibao taiJ J [ “seven-jeweled

platform” for translating sapta-ratna-
mayam yipam “a post adorned with seven
jewels”.

Although the Sanskrit

Vyakarana ends without the episode of

Maitreya-

visiting KaSyapa in the mountain, the
shorter Maitreyavadina, which contains
this episode, shows that it was associated
with the Maitreya cycle at an early date. In
the Dunhuang paintings, on the other hand,
it is the concluding part of the Maitreya
in the
chronological classification that in High
Tang and Middle Tang most of the
paintings have this scene, but the number

story. Moreover, it is shown

of caves having it sharply decreases in Late
Tang and Five Dynasties, and in Song there
is none. This tendency may be reflected in
the difference between the two Sanskrit
versions. It is also shown that the episode
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of the “Glimpse of the Hells” which

follows the mountain scene in the
Khotanese version was not a part of the
story in Dunhuang, nor is there any trace of
it in the Sanskrit versions. It could have
been added in the west, and it is a link that
connects the Khotanese version with the
Tocharian-Uigur versions, where four
verses in the Khotanese are expanded to six
full chapters in the latter.

In conclusion, the comparison of the
components of the Maitreya legend in
various appearances reveals that the
Khotanese version occupies a place that
bridges the Sanskrit texts and the hugely
expanded Tocharian-Uigur versions. At the
same time the Dunhuang paintings can
show which elements were fashionable in
different periods during the second half of

the first millennium.
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