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Overview
Otaku is a term supposed to be known and understood ubiquitously (Azuma 2001). The number of scholarly and critical 
literature on otaku or a so-called otaku culture is ever increasing (Machiyama 1989; Okada 1996; Azuma 2001; Honda 2005; 
Enomoto 2009; Galbraith 2009; Itō, Okabe, and Tsuji 2012; to name a few).
What is an otaku then? Judging from the field called “otakuology”, there is no straightforward answer. To be more precise, 
there are many answers, many definitions of what kind of person an otaku is. In stating this, I already passed the first 
obligatory gate for the production of otaku-knowledge. Despite the acknowledgement, that otaku are difficult to define (Itō
2012, p. xi) or that encountered individuals do not match the proposed definition (Eng 2006, p. 79), the term remains central 
in these analyses. A next step in a study on otaku would be to claim that existing knowledge of the otaku is riddled with false 
representations, like their social inaptitude, and has to be remedied (Okada 1996, pp. 10–14; Honda 2005, p. 8; Nagayama
2005, p. 13). Contrastingly, I am not aiming at criticizing prior representations of a social group called otaku or presenting 
more correct information. Instead, I will question the hermeneutical value of terms such as otaku and otaku culture 
themselves. Both terms are laden with contested meanings fostering the tendencies of conflating many different phenomena 
and actors into one single entity as well as clouding the relationship of explanans and explanandum. As both terms often hide 
more than they explain, their efficiency as analytical categories appears doubtful.
Looking at the otaku as an effect of and a function within discourse, this lecture will focus on the production, the “making-up”
of the otaku (Hacking 1986), and the rules governing this production (Foucault 2002). What are the established practices and 
obligatory steps for producing otaku-knowledge? Particularly conspicuous is the necessity described above that all statements 
about otaku must begin with the declaration that otaku are not asocial and incommunicative. How was this rule established?
Otaku are produced in many areas of life and through many disciplines: Psychiatry, criminology, psychoanalysis, and most 
prolific, media and (sub-) cultural studies. This “collaboration” can be traced back to a so-called “otaku-witch-hunt” starting in 
the late 1980s. Most scholarly contributions in Japanese, English or German mention this mass medial “otaku bashing” which 
followed the Tōkyō-Saitama renzoku yōjo yūkai satsujin jiken of 1988/89 (e.g. Lamarre 2004, 184; Manfé 2005, 22; Ishimori
2009, 9; Itō 2012, xxi). Because the mass media allegedly called the suspect, Miyazaki Tsutomu, an otaku and portrayed him as 
the tip of an iceberg of psychopaths, there is need of rectifying this false otaku image (Okada 1996; Kikuchi 2008; Galbraith 
2010). I want to open this black box, “the media started a witch hunt”. According to Latour, the term black box is used in 
cybernetics when something is too complex to be represented or explained entirely. In diagrams it is drawn as a black box, its 
inner workings are not of interest (Latour 1988, 3). After something has been black boxed you can simply use it as a “fact” in a 
chain of arguments, which can be easily observed within the field of otakuology. As of yet, a content analysis of the mass media 
has not been conducted.
In this lecture, I will trace a number of key human and non-human actors via the analysis of newspaper and journal articles 
who co-created a network of objects, ideas and people that would produce a distinct subject position (Foucault 2002, 40) from 
which to make claims concerning otaku-knowledge. A subject position that I also encountered in interviews with individuals 
who might be called or identify as otaku. Instead of aiming at general propositions about the otaku, I will focus on 
contingencies: How was the otaku produced during the controversy of the Miyazaki-jiken?
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